This essay serves as an introduction to a special section on Caribbean in/securities. As well as offering insight into the concept of "in/security," it will provide a substantive analysis of Erna Brodber's novel Nothing's Mat as a fractal narrative of gendered in/securities in the Caribbean.
therefore not fixed, either in their definition or in their form.
The second distinctive element is the term in/security itself, an orthography that has been developed to highlight that, far from being fixed binary states or goals, security and insecurity are constantly produced and reproduced in relation one to the other. This relationality entails a constant and diffuse agentic negotiation between security and insecurity, not least around defining and prioritizing risks and vulnerabilities from a range of perspectives. Ronald Cummings's essay in this special section, for example, gives a welcome insight into the range of in/securities that Maroons have negotiated-such as livelihood and food in/securities-as they not only fled the plantation but also sustained a life beyond it. 3 At the most extreme, one actor's security measure might actually be the source of another person's insecurity-see, for example, the security encounters around the Tivoli Incursion, described in Anthony Harriott and Rivke Jaffe's contribution to this collection. 4 Negotiation is therefore not the preserve of security professionals but draws in a wide range of actors at a range of scales, those who manage nationwide risk (for example, as we see in Susan P. Mains's essay here, government officials involved in the politics of planning for the perceived security of tourists), 5 and those who have to strategize daily to survive profound threats at the smallest scales, in the home and in the body (see my own contribution below). 6 The negotiative agency that is central to in/security distinguishes it from precarity, as developed by Judith Butler, who explains that the precariat are made vulnerable because of processes of precaritization that are managed through governmentality: precarity is distributed as an effect of power. 7 In/security focuses not on vulnerability to insecurity but on the diverse modes of agency of those who negotiate between security and insecurity. As Kevon Rhiney's essay in this section points out, insecurity, vulnerability, and precarity are clearly linked, and the negotiative agency within in/security is obviously constrained by power and opportunity. Nonetheless, Anyaa Anim-Addo's essay demonstrates that without a focus on the everyday agency of a range of people-the mobile strategies of recently emancipated higglers, for example, constrained as they might be-they disappear as agentic people from the historical records. 8 Instead, the concept of in/security seeks to spotlight diffuse modes of negotiation around in/security.
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The third and final distinctive element, then, is played out most noticeably in this collection in Mains's contribution and in my own analysis of Erna Brodber's Nothing's Mat below. In these, creative practice is recognized as a resource for examining specific modes of negotiative agency: for example, discursive, corporeal, and visual modes. Creative negotiation is at the heart of creative agency: the risk that the artwork will not go well or will not arrive at all is played out through negotiation with the possibilities and limits of a wide range of accessible media, whether words on a screen or page, ink on paper, the dancing body, or the sound of music or spoken words. Creative work is sometimes mimetic, but I am not suggesting that it can take the place of the wide range of everyday negotiation of in/security; indeed, this interdisciplinary collection deliberately brings together research using a range of methods (interviews and discursive and archival work) to explore in/security on a range of lived terrains.
In the analysis that follows, creative practice offers accessible insights into how negotiative agency around a specific form and location of in/security actually takes place. Human Development Report asserted that the "silence" being broken is a combination of institutional marginalization and familial complicity, alongside failures in policing and criminal justice systems, all of which mean that three of the ten highest-per-capita rates of recorded rape globally occur in the Caribbean, with low conviction rates, while there are also shockingly high rates of child sexual abuse. 14 The public campaigns build on the preexisting research of .com/world/2017/mar/10/jamaica-caribbean-tambourine-army-sexual-violence; see also the Lifeinleggings Facebook page, www.facebook.com/officiallifeinleggings. The large array of terms surrounding gender-based violence (violence specifically routed through gendered identities) in the Caribbean testifies to the unnervingly wide range of forms that such violence takes; these include the more general violence against women, the more specific intimate-partner violence or sexual violence, and the sickeningly banal "battering," "rape," and "abuse" that remain common in legal terminology; In reconceiving sexual violence as gendered in/security, this essay joins these more high-profile political, public, and academic voices in reconceiving gendered violence as fundamentally unfixed and therefore as amenable to change. Far from being ineradicably cemented in bioculturally embedded gendered identities that men police but for which they are not responsible, 16 I argue that gendered violence in the Caribbean can be challenged by uncovering the ongoing relationship of these fixed identities with equally deeply embedded but much more flexible forms of gendered identity. Nothing's Mat is a creative practice that reveals this relationality. Gendered in/security assumes, as Brodber does, that this relationality is always already ongoing, such that the false security of apparently stable but often destructive masculine and feminine roles that engender a community within which women are often under threat from sexual violence is always already in relationship with more fluid and mobile gendered identities that enable men and women to produce more creative forms of community together.
Gendered
The rest of this essay therefore focuses on Brodber's novel. Erna Brodber is a Jamaican writer, one of relatively few in the postindependence generation of classic writers who stayed rather than emigrated, resisting the pull of the metropolitan that Andrew Salkey wryly summed up in the phrase, "Emigrate or vegetate." 17 Brodber began her career as a lecturer in sociology at the University of the West Indies and is known for writing sociological and historical work on gender and family in the Caribbean as well as novels. 18 Her experimental and innovative writing style (which she describes as "head-hurting" fiction) arises from a desire to speak about the Caribbean in its own terms and through its own linguistic and conceptual constructs. 
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Her work often references the resultant frictions between Caribbean culture and the European foundations of academic disciplinary training in the region.
For example, Nothing's Mat is the story of a young woman whose academic study takes her to visit her own family in rural Jamaica-as she journeys into the past of her own family, she learns to recognize the recursive (self-repeating) patterns of child-shifting practices and begins to think about her family and community as "fractal" rather than "fractured." 21 Like the sisal mat that the character named Nothing has begun to make and that the narrator continues, the narrative design reflects the fractal patterning of the family and community. The novel begins with the narrator at thirty, unwell and feeling "like nothing" (2), and moves further and further back into history, tracing the family background of "Nothing," which the narrator is weaving into Nothing's sisal mat. Eventually it reaches a central point of the Morant Bay rebellion of 1865, which is described by one character as "the autoclaps," a history-ending apocalypse (21). 22 At each historical moment, multiple stories of sexual violence are presented as a recurring pattern in the fabric of community. For example, the narrator finds that one of the stories about why her grandmother is known as "Nothing" highlights child sexual abuse.
Her great-grandmother Clarise's first sexual encounter with an adult man (a much older neighbor called Mass Eustace) happened when she was too young to grasp its significance.
Not understanding that she was pregnant, she gave birth on her own, in a latrine. Hearing strange noises, Clarise's adopted mother, Aunt Maud, asked what was wrong, and she said "Nothing." The name stuck, resonating at first in the answer given to neighbors who hear the baby crying: "Nothing's wrong" (17) . When the narrative reaches the Morant Bay rebellion, it works forward again temporally, back through the same incidents, retelling them from a range of character perspectives and revealing new community connections, before spiraling through to a point after the moment the book began, where the narrator's life has now become a lot more hopeful through the exercise of weaving the fractal history of her family into the sisal mat. Indicating that the tail of the spiral narrative is part of a fractal pattern that will carry on into the future, the narrator recognizes a benefit for her two adopted children: "[They] won't know the nothingness that set me to completing Nothing's mat, because they understand more about ancestral spirits and energy than I knew at thirty. I do feel that I have accomplished something: I have set them off on the right path" (106). gone wrong. 23 Brodber's narrator explains that these are fractal communities, in which people make complex, multiple connections one with another, generation after generation, in repeating patterns of seemingly ad hoc affinity and adoption, often simply because they care for each other: "We feel for each other and carry each other's pain and blessing so much so that if the designated one cannot or will not perform, we take on the task" (103).
It is clear that
Yet the fractal is not a necessarily redemptive move, particularly when combined with the kind of trauma that attends sexual violence repeated over generations. The sense that repetition can be a condemnation is acknowledged at Nothing's death, when the narrator notes that Nothing's instruction when she began helping her with the mat-"Your end is your beginning" there is the story of how she was a very small baby, weighing almost nothing (23); and there is the story that Conut might be short for Coconut because she owns a coconut plantation (32). Each of these stories is true: the multiplicity of stories all swirl around the name, layering it with meaning and producing Nothing in multiple ways as a member of a flexible community that is constantly in process of being produced. The stories of her naming, each laced with bitter experiences of sexual violence and abandonment, as well as warm and affirming stories of adoption and connection (106), are all part of the complex fractal fabric of a community that is always recursively being produced.
The labor of crafting Nothing's mat materializes this fractal fabric and highlights the agency, the everyday labor, of engendering community. The fronds have to be chopped from the macca tree; then they have to be cut, beaten, and washed to make the strings of sisal. The sisal has to be dried, combed, and then twisted into strong cord. The cord is then twisted and sewn into circles. The narrator is taught this process by Nothing, and it is through the shared activity that they form their mutually enriching relationship-the narrator is "caught up in the activity" (13-14). As they work the cords into a mat, Conut tells stories about the diverse ways their shared family connections came to be worked together. When the narrator is unable to fit the stories Conut tells into the academic grid she brought with her, she decides to go off grid and "focus on the never-ending circles that [they] were making that seemed like a mat of family" (14). So when Nothing dies, the narrator continues the work from the first circular seed that they made together: "In my mind I called this Miss Maud. Smaller ones in descending order were crafted and I gave them names" (18) . Every smaller circle that the narrator adds to the mat, each a recursion of the first, represents a family member, and she teaches this labor of crafting community to her own adopted children: "The children will find a way of expressing this, I know, even if it means finding another heaven-blessed plant, making it into strings, shaping these strings into circles within their own recursions and iterations" (106). The ongoing recursive increase of the mat demonstrates that the capacity of community to recognize each of its members and to bind them together across the divides, caused not only by sexual violence but also by the ongoing legacies of colonization, enslavement, and discrimination, is not something that can be assumed to occur naturally. A community with the resources to negotiate gendered identities in order to challenge sexual violence is always already available but cannot be assumed: it has to be skillfully negotiated and brought into being.
This essay began by elaborating Caribbean in/security as located but unfixed, as relational, and as characterized by forms of negotiative agency that are amenable to exploration via creative practice. It has also argued that gendered in/security in the Caribbean is a locus of active negotiation between the false security of fixed but destructive gendered identities and more fluid identities that produce flexible communities that can challenge sexual violence.
There is consensus in the literature on gendered violence that community is both complicit in silencing it and potentially powerful in recognizing it. Nothing's Mat is a creative work that reimagines Caribbean community as fractal rather than fractured, conceiving its recursive patterns of voicing and storytelling as revelatory, not only of the fixed gendered identities that reproduce the recurring patterns of sexual violence that plague Caribbean community but also of more fluid forms of gendered identity that might produce communities that can contest and challenge sexual violence. Such communities cannot be assumed but must be painstakingly produced through the labor of crafting more open communities every day. I suggested earlier that groups such as the Tambourine Army and #lifeinleggings are doing this important work by crafting recognition of gender-based violence: their work, and that of academics and other allies, is likely to ensure that the region will not, in the future, be "lost in a recursion" of gendered violence (39).
